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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating
and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you
for your co-operation.

8.7.2011 (&% Fri) 7:30pm
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The Story of the West Chamber (New Version)
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ﬁﬁ ﬁﬁ% Programme Programme duration is about 3 hours 15 minutez_ with a 15-minute intermission
W (HHREH) Teresa Lee (Senior Manager)
B (A Denise Lau (Manager)
M (RIS Yolanda Ngai (Assistant Manager) i :
MRS (i HE) Joyce Lam (Project Officer) 9.7.2011 (&7 Sat) 7:30pm

el (B - WRHELEE) © (B - W) o (RER - ZE)D
2l Publicity (Rl - EiR) - (B8

BN (B Mary Ann Mok (Senior Media Co-ordinator) Excerpts: Bidding Farewell to.His Mother and Killed by fl Sh.ower of Arrows from The Iron Headgear
‘ Pleading Innocence from The Injustice Done to Dou E,
Storming the Chamber from The Palace of Eternal Life,

B Kwai Tsing Theatre On Broken Bridge from The Legend of the White Snake, To the Banquet Armed
Mk B SRR B SR 1298 Address : 12 Hing Ning Road, Kwai Chung, New Territories RHRAINE 155388 (PiRkE15948)
X Programme duration is about 3 hours 15 minutes with a 15-minute intermission
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Excerpts: Assassinating Liang from The Joy of the Fishing Folks, Jin-Bu-Huan,
The Gift of a Sword from Bathua from Princess Baihua, Escorting Jingniang Thousands of Miles

TRHEH/NEF (HIBARE15738 )

Programme duration is about 3 hours with a 15-minute intermission

HEERBF : (A / REP (FEEMERS)
Cover background painting: At Rest / Wu Guanzhong (Hong Kong Museum of Art Collection)

FFIEUZ Recycling of House Programme ‘
BT ETEBEEARA B ST - FRICBREE RIS TR A - SIXBEIACRAIEILEE - DUEERGEH -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after

the performance for recycling arrangement.

ERIFSBFESE L EXRZE I NS EEBENER - FRE T | www.lcsd.gov.hk/CE/Event/artist/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and
Cultural Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Message

Chinese opera is a cultural gem combining the beauty of performing arts, visual art and literature, chiseled and polished
by numerous artists over the years. lts technical astuteness and exquisiteness in presentation has far-reaching influence
on the development of Chinese culture. Last year, the Leisure and Cultural Services Department organized the first
Chinese Opera Festival to resounding success and with overwhelming response. The Festival returns this year with an
even more diverse programme of exceptional quality, while continuing with the three-pronged mission of promoting
traditional Chinese opera, enhancing cultural exchange and fostering creativity.

Chinese Opera Festival 2011 features 15 participating groups showcasing the unique charm and delights of seven
regional theatrical genres. They include Peking opera, Kunqu opera, Cantonese opera, Chiuchow opera, Qi opera of
Hunan province, Gaojia opera of Fujian province and Pingtan - a narrative singing popular in southern Yangtze River.
The festival programme strives to provide a good mix of traditional and new programmes. It gathers a host of the most
eminent and distinguished artists with a view to providing the audience with different perspectives in appreciating
Chinese opera.

Cantonese opera has always been popular among the local audience. For this year's Chinese Opera Festival, veteran
stage director Fredric Mao has been commissioned to remake the classic, The Last Emperor of Southern Tang, as the
Festival's opening programme. We hope the production will chart a new territory for Cantonese opera in Hong Kong
while upholding the fine traditions of the genre.

In addition to the 30 stage performances, there will also be arts appreciation activities such as symposia, guided talks,
themed seminars, exhibitions, film screenings and backstage visits for students. These offerings aim to reach out to all to
savour the poignantly rich drama and musicality of Chinese opera, and, in particular, the young audience with the aim of
enhancing their understanding and appreciation of the art.

| would like to express my heartfelt gratitude to the participating artists from various provinces and cities of the Mainland
and Hong Kong. | am sure the efforts and contributions you have made towards the preservation and continued
development of Chinese opera will be deeply appreciated by opera lovers.

May | wish the Chinese Opera Festival 2011 every success.

Mrs Betty Fung
Director of Leisure and Cultural Services
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Extension Activities
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Seminar on "The Art of Northern Kunqu Opera"
(3B % In Putonghua)

(.7.2011 (5P Thu) 7:000m
TR EE R IH B .0y Tsimshatsui Book Centre, The Commercial Press

H#H Speakers :

FEA%E - BE— TR LAR - HMER
Hou Shaokui, Yang Fengyi, Wang Zhenyi, Shi Hongmei, Wei Chunrong

T Ib7s R R R R

Lecture Demonstration on "An Analytical Look at the Art of Northern Kunqu Opera"
(&35@EE 38 In Putonghua)

8.7.2011 (Wi Fri) 2:00-3:30pm
T EIBtEEEE Auditorium, Kwai Tsing Theatre

[ ]

%8 Zilt Backstage Tour
(E@EEE3E In Putonghua)

9.7.2011 (M5 sat) 6:000m-6:30pm
RHBIGEEBEA G Backstage, Auditorium, Kwai Tsing Theatre

ERISHIEE The Art of Kunqu Opera
8-19.4 & 1-12.6.2011

FH b DR EE B Foyer Exhibition Area, Hong Kong Cultural Centre

Trp Sk 2011 | BB RAT2E Sharing Session

(E2B3 3 In Cantonese)
26.7.2011 (E#= Tue) 7:30pm
B ROMTBOR AR 198 € 335 ACI, Level 4, Administration Building, Hong Kong Cultural Centre
F ¥ Host : FHEEFH Tam Wing-pong

SBANS > BLUBR  £ELE - ERELE

Free admission. Limited seats available on a first-come-first-served basis
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Jt 75 E B EIBR Northern Kunqu Opera Theatre
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The Northern Kunqu Opera Theatre was inaugurated on 1957. The Theatre follows a two-pronged path in its artistic pursuit: honouring
the traditional repertory of works, while striving to expand it through reviving and adapting the old, and creating the new on the other.
The Theatre has accumulated a rich repertory over the years which have won both popular and professional acclaim, such as The Peony
Pavilion, The Story of the West Chamber and The Story of the Jade Hairpin. In the last decade or so, the Theatre has staged many
original productions such as The Minister's Son Who Became an Opera Artist, Guan Hanging and Wang Zhaojun. Touring performances
have taken the company around the world to America, Japan, Finland, Russia, Sweden, ltaly, France, Germany, Denmerk, Spain, Korea,
Switzerland, Hong Kong and Taiwan.

The Theatre has gamered countless awards in Chinese traditional theatre competitions in Beijing and all over China since 1980, with
artists Hong Xuefei, Hou Shaokui, Cai Yaoxian, Yang Fengyi, Liu Jing, Wang Zhenyi, Shi Hongmei and Wei Chunrong all winning
recognition at the prestigious Plum Blossom Awards for Chinese Theatre. Its 1995 production The Story of the Lute was awarded a
Wenhua Award for New Stage Productions by the Ministry of Culture. The Minister's Son Who Became an Opera Artist (2004) also
won a Wenhua Award for New Stage Productions at the 7" China Arts Festival and was shortlisted for the Ten National Fine Stage
Arts Projects in 2005, and went on to win the 4" Beijing Literary Awards. In 2009, the Theatre’s new production, The Story of the West
Chamber, was presented an Outstanding Repertory Award by the Ministry of Culture.
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Kunqu opera refers to a form of Chinese traditional theatre performed in the vocal style of kungiang (also called kunqu). As a singing
style, kungiang gained popularity in the Kunshan area of Suzhou during the Yuan and Ming periods in the 14" Century. It was refined
and improved upon by the literati of Ming Dynasty, such as Wei Liangfu, to achieve a standardized artistic form. The result was a vocal
genre of mellifiuous charm called shuimogiang (‘water milling vocal style’) and a stringent observance of the tonal system. The literati
even wrote libretti to promote this singing style, and trained artists to perform. As a result, an operatic genre with a performing mode and
stage aesthetics that were rigorous and comprehensive, Kunqu opera, was born. In the centuries to come, Kunqu opera was to become
a model for later operatic genres, and has therefore been described by historians as ‘the mother of Chinese theatre’ and ‘the source of
all operatic genres’. In 2001, UNESCO declared the first list of ‘Masterpieces of the Oral and Intangible Heritage of Humanity’, of which
Kunqu opera was one.

Kunqu opera’s highly integrative performing mode brings together movements, delivery of lines and singing to present a story. Over
the long period of its development, it has come to encompass diverse art and cultural forms including literature, music, dance, fine art,
martial arts and acrobatics. A Kunqu opera performance may include poetry, various types of prose, string and wind ensembles, gong-
and-drum music, singing accompanied only by clappers etc. Movements are immaculately executed, with different parts of the body
following specific routines, such as hand, eye, body movements and steps, and the use of ‘hand-wrist turns’ and ‘flowing sleeves’. A
table and two chairs are enough to constitute the mise en scéne from which numerous scenarios take place that evoke the audience’s
most vivid imaginations. Costumes and make-up can be subtle, florid, or both, to serve as foil of characters. It is therefore a genre that is
capable of the richest interpretation.

Jt B EdRG R Northern and Southern Systems in the Sung Music of Kunqu
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Kunqu arias of the Northern system retain elements of ‘narrative singing’ in northern China, incorporating zhugongdiao (narrative singing

that features various song sets in different keys), street hawkers’ calls, and folk ditties sung by buskers. The patterns and musical format
of Northern arias are relatively more relaxed, with no rules regarding the number of measures or oramental utterances used.

Southern arias, on the other hand, were derived mostly from ¢i poems of the Song Dynasty and other folk tunes, and are subject to
stricter musical formats. The arias have thus adhered to a set number of measures. Oramental utterances usually do not exceed three
characters, and do not count as beats in a measure.

Northern arias tend to use higher registers, and are forthright, unornamented, and high-flung in mood. Each verse in the libretto is formed
with characters with meaning more than extended tones for vocalised effect. This is reversed in Southern arias, in which vocalised
singing often comes between characters with meaning. The result is expressive tunes which favour intricate crafting of externalized
emotions and sentiments. Northern arias follow the heptatonic scale (do, re, mi, fa, so, la, ti) whereas its Southern counterpart follows
the pentatonic scale (without fa and t). Southern arias also contain ‘pausing’ or ‘checked tones’ (syllables that end in a soft glottal stop),
while in Northern arias these have been replaced by four tones: the high- and low-pitched ‘level’ tones, the ‘rising’ and the ‘departing’
tones.

EHMMILE - BE » BItSE Song Setsin Kunqu
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Northern song sets are sung from beginning to end by a solo performer. The first set tune takes the place of a formal musical

introduction. Each set tune that follows has its own phonetic and musical rules and formats to set constraints on the libretto and music.
The length of the last phrase or note is not fixed.

Southern song sets comprise three parts: an introduction in free tempi, followed by the main body and coda in tempo. The number of
set tunes in the main body varies with each play, and the coda is fixed at three phrases and set to 12 measures. Southermn song sets
tend to be more flexible than the Northern, as seen in the unique configuration in the opera excerpt Seduction with the Lute from The
Jade Hairpin, where two tunes, Lan-Hua-Mei and Chao-Yuan-Ge are each repeated four times to make up the whole cycle. Set tunes
can be performed as solos, duets, in unison, or in chorus.

Set tunes from both systems have also been combined to form ‘a hybrid set'. Lead characters sing Northern arias while supporting roles
perform Southern arias, as seen in Storming the Chamber from The Palace of Eternal Life.
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The Story of the West Chamber (New version)

The Story of the West Chamber is regarded the greatest of the ‘four classics’ in Chinese theatre and its beautiful lioretto enjoys
prominent standing in Chinese literature. In this production, the libretto largely follows the original ‘variety theatre’ by Wang Shifu,
vocalisation follows the music score by Qing composer Ye Huaiting (Ye Tang) so as to produce vocal characteristics after the
authentic ‘Ye style’. Using extensive modern stage effects, stage director famous for breaking the rules, Guo Xiaonan, introduces
fluid lighting to create a lyrical setting for the West Chamber where the romance blossoms. This inventive approach hopes to deliver a
new visual experience — one full of poetic charm - to the Hong Kong audience, as well as connect with young audiences through the
kindling of romantic sensibilities.

Synopsis by Scenes

Scene One Meeting the Beauty

Zhang Junrui, a young scholar, is on his way to the capital to sit for the imperial examination. He passes by the All Grace Monastery in
Kaifeng, where the Prime Minister’s family is taking up temporary residence, and happens to meet the Prime Minister's daughter, Cui
Yingying. The two fall in love at first sight.

Scene Two Reciting Poetry Under the Moon

Yingying's maid, Hongniang, seeks out Zhang, who introduces himself and expresses eagerness to further his acquaintance with
Yingying. Accompanied by her maid and on the pretext of praying under the moon, Yingying meets with Zhang in the garden of the
Monastery. Under the luminous moonlight, the two exchange their feelings for each other through the poems and couplets they
make.

Scene Three  The Monastery Surrounded

Sun the Tiger, leader of the rebel forces, has surrounded the Monastery with his men. He sends a message declaring that he wants
Yingying for his wife, failing which he and his men would ransack the place. Yingying’s mother, Lady Cui, in her anxiety, accepts her
daughter’s proposal that whoever can drive away the rebels will have her blessing to have Yingying's hand in marriage. Zhang steps
forth to offer his strategy.

Scene Four Lady Cui Breaks Her Word

The rebel forces are defeated. At the celebratory banquet, Zhang is radiant in anticipation of the Lady keeping her promise. Lady
Cui does not honour her word however, and tells Zhang and Yingying to become sworn brother and sister instead. The lovers are
crushed.

Scene Five Listening to the Qin
Hongniang wants to help the lovers, and pulls the strings. On another moonlit night, as Yingying offers incense in the garden, she
hears Zhang playing the tune, Courtship of the Phoenixes, and cannot hold back her tears.

Scene Six An Exchange of Messages
At her mistress’s request, Hongniang pays a visit to Zhang, who is so lovesick that he actually falls ill. He entreats the maid to bring
back with her a letter he has written. Touched, Yingying sends him a letter in reply to ask after him.

- Intermission of 15 minutes -

Scene Seven  Denial Out of Embarrassment
Through a note delivered by Hongniang, Yingying secretly arranges to meet with Zhang in the West Chamber. But with Hongniang
being there, Yingying feels embarrassed and denies knowledge of the note. Zhang is nonplussed.

Scene Eight  The Prescription
Zhang has fallen sick again. Yingying sends Hongniang to bring him a ‘prescription’. Zhang is overjoyed on reading it.

Scene Nine In Response
With the help of Hongniang, a secret rendezvous is arranged in the deep of night. The lovebirds become betrothed.

Scene Ten Interrogating the Maid
When Lady Cui hears of the rendezvous, she interrogates the maid. Hongniang answers cleverly, forcing the Lady to give her consent
to the couple on the condition that Zhang succeeds at the imperial examination.

Scene Eleven  The Farewell
As all gather to see Zhang off, the lovers bid a reluctant goodbye.



st : F{={¢ - HBEHEA Libretto Adaptation : Wang Renjie, Hu Mingming
ik B Zhang Lei

8 &= : SRR Director : Guo Xiaonan

IED AR s EXTT Music Arranger : Wang Dayuan

(= B (EX) Original Music : Yang Nailin (Part One)
SHE (TX) Weng Chigeng (Part Two)

el D EHER Scenography : Huang Kaifu

T : tHEE Lighting Design : Hu Huaging

AREERRET D ERE Costume Design : Wang Qiuping

ERIRET | TR Image Design  Li Xuemin

FE: Cast :

REW GRE) - EiR:% Zhang Junrui : Wang Zhenyi

EEE : B Cui Yingying : Wei Chunrong

AN E B Hongniang : Wang Jin

ERA : HBE Lady Cui  Bai Xiaojun

S EBVE Priest Fa Ben : Cao Wenzhen

= B 3RO Priest Hui Ming : Zhang Peng

MR  EAIH Sun Feihu : Dong Honggang

%= B (EEE Priest Fa Cong : Tan Zhitao

E= : BRUENE  BRIBE Chorus : Zhang Yuanyuan, Chen Juanjuan
T - B8 8 Wang Linlin, Qiu Man
SE Bai Chunxiang

A : BXF Drum : Lii Yongsheng

a & CEBTE Dizi : Wang Jianping

g & B2 B Conductor  Liang Yin
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Bidding Farewell to His Mother and Killed by a Shower of Arrows from The Iron Headgear
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Li Zicheng, leader of a rebel force, has laid siege to Dai County. To force Li to back down, Commander Zhou of the local forces
succeeds in taking Li's adopted son, Li Hongji, as prisoner. Li almost concedes, but is held back by his political adviser, Niu. Zhou

has Hongji executed, and Li’s army storms the city, forcing Zhou to retreat until Ningwu Pass, where he is killed in a deadly hail of
arrows. The rest of his family perishes by setting fire to themselves.

FE Cast :

BARE  TETT Commander Zhou Yuji  : Ding Chenyuan

& CHEE Zhou Yuiji's mother : Bai Xiaojun

B =2 : B&8 Zhou Yuii's wife : Bai Chunxiang

A F :REE Zhou Yuji's son : Zhang Lixuan

X B F W Servant - Lii Xin

E E . EEXE The Groom : Cao Longsheng

=8 (K OB Li Zicheng : Zhang Peng

= F B4 Li Gu : Dong Honggang

FigK ' R Shetatian  Yang Fan

€T & 18 Zuojinwang : Liu Hen

£ BFE -E B Soldiers : Cheng Qianrong, Qiao Yang
BIEE T Liu Jianhua, Tao Ding
REE R B Hou Xuelong, Zhang Huan
BB BTR Tan Zhitao, Rao Ziwei

& &l Drum : Sun Kai
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FEFE Dizi : Wang Jianping
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Dou E, a commoner, is wrongfully sentenced to death and given no recourse to justice. On the "y :
execution grounds, she swears to Heaven to testify to her innocence with three signs: that her blood

would not splatter the ground, that there would be snow even in the heat of summer, and that the
region would be plagued with three years of drought - all of which come to pass.

FE Cast: 2y
E B HEE Dou E : Wei Chunrong ﬁ
EXE B B Dou Tianzhang : Hai Jun !
2 ¥ EYE Secretary : Cao Wenzhen

MO : IRIBE Chorus : Zhang Yuanyuan

A & o BER Drum : Zhuang Decheng

3 F 2 (& Dizi : Liang Jun

(RM:B - %)

Storming the Chamber from The Palace of Eternal Life
FERERETHELE  AXTEL - —¥  BREK  ERER -
| BELEZE  BEAFES B HE - BRELERIZN B
L B BFEE REREEEBEREK - REER  AGERER

" HERE -

! This is an episode taken from the famous story about the love between Emperor
‘ ) W ' Ming of Tang Dynasty and Lady Yang. Since Yang has become the Emperor’s
W&f W e A U favourite, other consorts have been much neglected, including Lady Mei. One evening,

AN, - the Emperor sends for Lady Mei for a rare get-together. Lady Yang hears of this, and
shows up at the royal chamber. The Emperor tries to prevent a fiasco and lies that he is feeling unwell and needs a quiet rest. But
Yang spies jade accessories and a pair of woman'’s slippers in his chamber, and, out of jealousy, makes a scene. The Emperor has to
apologize to make up.

B Cast:
BEIL : PAE Lady Yang : Shi Hongmei
ERE A B Emperor Ming  : Shao Zheng }
sBht BER Gao Lishi : Ma Baowang |
£ 'k B Lady Mei : Zhang Hui i
= w cEWMm B Palace Maids  : Wang Linlin, Qiu Man
‘ERE Luo Sujuan
mAs &EE-8 18 Eunuchs - Hou Xuelong, Liu Heng
Rk B BFR Zhang Huan, Rao Ziwei
8 B O EXRF Drum - Li Yongsheng
B R # Dizi : Liang Jun

- FE4RE.154348 Intermission of 15 minutes -
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(e k&) On Broken Bridge from The Legend of the White Snake

HESHEFRREMAFE - MATHRER - RESIUSFHHIIBERERINE L - ZEiEH
HES 5788 - BRRAMER ; ARFIRREBR - BOBMA 5 FFILB=EF  BEAHR
E8E ' REERNG - TEAENLD -

Bai Suzhen (the White Snake) and her maid and companion, Qing Er ({the Green Snake) escape to the shores of West Lake after
a failed attempt to rescue Bai's husband, Xu Xian, from under the hand of Monk Fahai. But as they come to Broken Bridge, they
see none other than Xu, who has managed his escape and is heading toward the city of Lin‘an for safety. Angered by what Xu
has brought upon Bai, Qing Er draws her sword upon him. Bai is still in love with her husband and stops her from killing him. Xu
reproaches himself for having fallen for the lies to divide them, and begs the two for forgiveness. The three are finally reconciled.

SENA Cast :

BxE :BE— Bai Suzhen (the White Snake) : Yang Fengyi
7oA FIRE Xu Xian : Wang Zhenyi
5 7 B58 Qing Er (the Green Snake) : Bai Chunxiang
T 5 ZETXkR Drum : Li Yongsheng
a F EBE Dizi : Wang Jianping




((E]] @)} To the Banquet Armed

ZEFN RRAEHBEEFRDATIAE  EHBETAAE  ZE2LEHEEAN - BNERASE
e —BEEIS  DREAEER BRYPET REBEINESFHFAMCERE  IFFZF &
FEEE > FAZABREEETE  FRAKIETF  BYRERERM -

The story involves the states of Wu and Shu during the Three Kingdoms period. Lu Su, the admiral of Wu, sets up a banquet and
sends an invitation to General Guan Yu of Shu, whom he plans to take hostage to force Liu Bei, the ruler of Shu and sworn brother
of Guan, to cede the disputed land of Jingzhou. Guan takes with him one man and one broadsword to the banquet. As he crosses
the river, he is reminded of the bloody battle at Chibi and sighs over the vicissitudes of life. At the banquet, Lu and Guan assert their

state’s sovereignty over Jingzhou, neither conceding to the other. Guan feigns drunkenness then takes Lu by surprise. He holds Lu
under his sword to escort him back to the boat. Lu is outmaneuvered, and Guan sails safely back to camp.

FE: Cast :

IR CRVE (%K) Guan Yu  Hou Shaokui (first)
B BE® Hai Jun (second)

5 B EIRL: Lu Su : Xu Naigiang

B B Er Ak Zhou Cong : Dong Honggang

- B W Guan Ping : Yang Fan

-0 BYEZ I Standard-bearers  : Cao Wenzhen, Li Xin

£ ¥ ik NB-F® T  Aides : Zhang Peng, Tao Ding
2 B8 B Liu Heng, Shao Zheng

raKF EBEEE B Boatmen : Tan Zhitao, Qiao Yang
2EE - BEEE Liu Jianhua, Cao Longsheng

R fREFE R B Henchmen : Hou Xuelong, Zhang Huan
TERT BTH Ding Chenyuan, Cheng Qianrong

x B (XA Governor : Rao Ziwei

7 5  EXKR Drum - Li Yongsheng

5 FBE R # Dz : Wang Jianping, Liang Jun
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«Yﬁ%{% « FHRHIRY Assassinating Liang from The Joy of the Fishing Folks

REAKEREAROR  HLERERRREAE - SZAREBEATR - RIDAMRE - BREZ
SRERBRRIZN > ERVEREE - BERN - ASHRIERE - RFRAREEEREAM
A BHARS - BHREE - REtRARTRPITE - ESE—RRE

During Eastern Han period, Liang Ji, an army commander, returns home after an audience with the Emperor. He bumps into a
fortune-teller, Wan Jiachun, who observes his lacklustre complexion and warns him that an attempt will be made on his life within
three days. So Liang stays in what he thinks is the safety of his home. Wu Feixia, daughter of a fisherman who is killed by Liang’s
errant arrow, finds her way into the house by exchanging places with Ma Yaocao, a sing-song girl who has been chosen to serve in
Liang’s residence. At night she kills Liang with a golden needle. The family wants Wan to make divinations of who the assassin is.
Wan knows it is Wu, but out of compassion for the young orphan, he tricks the guards at the back entrance of the house so he and

Wu can escape to safety.

hi) Cast :

EXRE EBEE Wan Jiachun : Tan Zhitao

SRE  EEE Wu Feixia : Wang Liyuan

2 # 'K IR Liang Ji : Zhang Peng

X b BHX=E Servant : Cao Wenzhen

= I W BEE Palace Maids - Wang Linlin, Luo Sujuan
B & B Qiu Man, Wang Jin
A i BRigE Zhou Hong, Chen Juanjuan
iR B REE Zhang Hui, Zhang Lixuan

R OR RS BERE Squadron Leaders : Rao Ziwei, Hou Xuelong
Bk B2 18 Zhang Huan, Liu Heng

a = & OE Drum : Sun Kai

N Dizi : Liang Jun



{EAMAY Jin-Bu-Huan
PRERTHHE  VERLERS  HESMEBERMBERE  EERET REL &%
AFREEE  25F5 - HERRNAERRERE  REMAZBSRRMEREERLEC
—REEIR - N RAE - SHRMERE  EEZEFERIANBECE - SEEETR &
PIER @ BKKREFLERRYRE  MHSRAREAR  RRBRER  ROBRBIMA -
RENLT °

During the Ming Dynasty, the prodigal son Yao Ying has squandered away his inheritance in his youth, even selling off his wife and
children. Now he lives on the streets and scrapes through by begging. Moved by his plight, his wife recovers all the property he has
sold off, herself included, under another name, and sends a servant to keep watch over Yao. When Yao, despairing of life, tries to
throw himself into the river, she has him brought back to the residence as a watchman. On her birthday, she and her maid put on
the guise of a man and his wife in a little playacting to make Yao recall his treacherous past. Yao is

deeply ashamed and vows to turn over a new leaf, and the couple is reconciled. Q

o )
FE: Cast:
Bk EOER IR Yao Ying : Shao Zheng
5 B BER Chunlan (the Maid)  : Wei Chunrong
Bk K SREEEE Yao : Zhang Yuanyuan
% ® B B Yao Qin : Hai Jun
a B HER Drum : Zhuang Decheng
g B iR E Dizi : Liang Jun

- IR B 15448 Intermission of 15 minutes -

«ﬁﬁ%ﬂ . ﬁiﬁﬂﬁ@ﬂ)} The Gift of a Sword from Baihua from Princess Baihua
ZRTRTHR—FESE  GUBHE  BIAEBRAIRITE - AFNRIREEE
HEZER  ERBERBFARNEEAEETR  CESMER - #AATRTEERT
B RBOBNERIBEIEE » Z ARRETAMA

Jiang Liuyun, assuming the alias of Haijun, has infiltrated the camp of the Prince of Anxi as a young army recruit. This arouses the jealousy
of Bala, the Prince's attendant, who fears he would be ousted. He sets the young man up by getting him drunk and leaving him in Princess
Baihua's chamber, which is strictly out-of-bounds to men and offenders are punishable by death. But the Princess takes to Haijun because
of his handsome looks, and presents her treasured sword to him as a gift. The two make a lovers' pledge before they part.

8+ BRIER
B BAER

Cast :

EATE : BRl— Princess Baihua : Yang Fengyi

FiIRS Haijun : Wang Zhenyi
N=E=35 Jiang Huayou  : Bai Chunxiang
ik B Bala : Zhang Huan

cBBEWE R B Female Soldiers : Luo Sujuan, Zhang hui
B -6 &

‘8 18-\ FHR Eunuch

5 ZTKE Drum

% FBFE Dizi

Zhou Hong, Qiu Man

. Liu Heng, Rao Ziwei

: Li Yongsheng
: Wang Jianping
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(T HEHIIRY Escorting Jingniang Thousands of Miles

ARKRE - HERRBITATMRENE - (A TRA > BEAFUER RRAXE  FEFEE - 4
B TREAR TR RERRNDILERE - REMER  BABEE - #@EABANEE - &
HRfEEE  HEARR - TRIREAES  BALEELR  BRECHMENER - EALE
AR ARBEBRINEENES  BIEAH - &5 - RIBREHR - EARIBARE 225 -

During the Five Dynasties period, Zhao Kuangyin, later to become the first Emperor of Song, has offended the powers-that-be by
standing by justice, and is forced to flee to Guanxi. On his way, he passes by a Taoist shrine and hears someone weeping. He enters
to investigate, and from under the stone slabs, discovers a young woman, Zhao Jingniang, who has been abducted and held in
captivity by bandits. Jingniang is uncertain of her way home, so Kuangyin offers to accompany her. They are soon pursued by the
bandits, but Kuangyin valiantly fights them off. His chivalry impresses the young woman, who tries to express her admiration for him

in veiled remarks. Although Kuangyin well understands her sentiments, he knows his ambitions would take him further afield, so he
feigns ignorance and bids her a firm farewell as they near Jingniang’s home.

FE: Cast:

HER CRVE (%) Zhao Kuangyin  : Hou Shaokui (second)
% % Yang Fan (first)

IR : PATE Zhao Jingniang ~ : Shi Hongmei

A # ‘iR IR Zhou Jin : Zhang Peng

Rk OE G Zhang Guang : Tan Zhitao

oA CETE . R Bandits : Cheng Qianrong, Liu Jianhua
g B &SE Qiao Yang, Hou Xuelong

g & : KR Drum : Li Yongsheng

a 5 B Dizi : Liang Jun
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SBE 48 Performers

&2 Hou Shaokui
ZLEMBEEMNER  BR—REE  F_ETREBEISTERET - BBHEEK
EEpEeE  ARGEDREMERA  —NANFELFEHBIREE - #KY
HEQEZELREFREBMAMEXENEREM - TRREE (WARE) ~ (¥
TEY ~ (FEEFB) ~ (WmFEWLY - (Fil) -~ (HEE) - ot
SEY MR B MEH  ZRBEAY > DIRE B BH - BERT
M ER B ESEY  EERANEEBABAIBRRE X2 YRR
B|E IR - BATEEMR RS2 eReR  THERITBREGABRRREMERE - T
BHEERBEES -
Kungu virtuoso Hou Shaokui is a National Class One Performer specialized in wusheng (military male) roles and winner of the 2"
Plum Blossom Award for Chinese Theatre. He is recipient of the special allowance awarded by the State Council of the People’s
Republic of China, and is a recognised exponent of kunqu at National Level. He began his training at the Northern Kunqu Opera
Theatre in 1956, upholding the stylistic legacy of his father, Hou Yongkui, a renowned kunqu and Peking opera artist, while also
exploring new ground for breakthroughs. His representative repertoire includes Lin Chong’s Nocturnal Escape (as Lin Chong), To the
Banqust Armed (as Guan Yu) and Escorting Jingniang Thousands of Miles (as Zhao Kuangyin); and he is known for his portrayals of
the robust and the valiant, his sonorous delivery and clear diction, and his orthodox techniques of singing. A leading figure in kunqu
arts and the larger theatre scene, Hou has garnered wide acclaim from audiences at home and overseas. He is at present the vice

president of Chinese Xiqu Performance Society, Honorary Director and Artistic Director of Henan Yu Opera Theatre of Kaifeng City,
and a member of the Chinese Dramatists’ Association.

15 [Bl— Yang Fengyi

I hEmERREE  BR—HREE  REREKRZHESE  BXAEMBM
EEA > B+EEEELEESE  ARTHERBERIE - — NN\ _FF
ENMEEHER c — W\ \EEERIRTSFEMESRERESFRRE
—NWAAEEE (V) ETEENESANESRER . —ANAFEEE
HERBMESE  —ANANEER (BAR) EFFEREESFSRER
—NAZBRANESRETE (BEAAE) MHHERF > —AAREEES
MY BAABREHEGEATE (BE) MEL - B2 ARKEIRHTREMRE L MBS -

National Class One Performer Yang Fengyi is Company Director of the Northern Kunqu Opera Theatre, an honoured recipient of the
special allowance awarded by the State Council of the People’s Republic of China, a recognised exponent of kunqu at National Level,
winner of the 12" Plum Blossom Award for Chinese Theatre, and Vice President of the Dramatists’ Association of Beijing. A graduate
of the National Academy of Chinese Theatre Arts in 1982, Yang has won Outstanding Performance awards at the first Beijing City
Accreditation Performance Showcase for Young Performers in Traditional Theatre (1988), the 4™ China Theatre Festival (1995) with her
lead portrayal in Evening Crane, and the Accreditation Performance Showcase of New Repertoires (1996) with the innovative kunqu
production, Peony Pavilion: A Spoiled Romance. She was also awarded the Hong Xuefei Arts Foundation Award in 1995. In 1993
and 1994, she performed the title role in Turandot and its re-run, which took her to ltaly and was invited to reprise the role in a Teatro

del'Opera di Roma production in 1996. Yang has represented the Theatre at performances and academic functions such as lectures
in Europe and North America.

-18 -

F{RFE: Wang Zhenyi
TEEHBERREREHYL c BR—REE » F+NEREMEEREE  FEE
BERBEEE - EES - Xk BEERERE  BEEKEE - KT
BoOmSR 28 BER IR BEC EER - A/ME - BEH - E
DEE - BAETEB (BER) ~ (Am)  (BEN) $28 - 257EZ
OOOFEEZOONFEHEERZMIERL (BE) X (AfL) BRES
FEME o BLRETRENREL LEE - —_O—FLEHIMEAR -
National Class One Performer Wang Zhenyi is an instructor of kunqu at the National Academy of Chinese Theatre Arts, winner of
the 16" Plum Blossom Award for Chinese Theatre, and a member of the Chinese Dramatists’ Association. Wang is known for his
handsome stage persona, his versatility in depicting ‘civil’ and ‘military’ roles, and his clear, rounded singing in poignant tones. He has
trained under the instruction of Zhu Shi'ou, Man Lemin, Cai Yaoxian, Ma Yusen, Wang Shiyu, Cai Zhengren, Yue Meiti, Shi Xiaomei,
Zhou Zhigang and Ye Shaolan. Wang has performed the lead roles in such classic operas as The Story of the Lute, The Story of the
West Chamber and Guan Hanqing, winning Outstanding Performance awards with the first two productions at the Kunqu Opera

Festival of China in 2000 and 2008 respectively. He has also performed and lectured in Europe and America. In 2011, Wang was
winner of the Lead Actor Award in the Shanghai ‘Magnolia’ Awards for Chinese Theatre.

SP4THS ShiHongmei

BR—WEE » TTEME - E+tEPHAMBBIEREE - EXNAERE
FERSSEEEMRLY - LERMILLEE « B3R REIEFTELREE -
REBIEE (TEERE)  (ARET)  (RER) F - —ANN\EEEHE
HRBEEFRSFREL (BRSERERS) - _OOZF ke BHZRX
ABMBER M BELEATRNPREHPETEREARBEPIE (BEHE) -
BRBTHASE—%  wiET EEEMEMmE, -

Shi Hongmei is a National Class One Performer specialized in guimendan (high-born, unmarried lady) roles. She completed the
Advanced Course for Outstanding Young Performers in Peking Opera in China, and over the years has been coached by Shen
Shihua, Fu Xueyi and Yu Yuheng. Her stock repertoire includes Escorting Jingniang Thousands of Miles, The Story of the West
Chamber and The Palace of Eternal Life. She was on the cast of a German production entitled Mei Lanfang and Bertolt Brecht in
1998. Shi has won numerous awards, including the 17 Plum Blossom Award for Chinese Theatre; First Prize in the dan role category
with her lead performance in Lady Zhaojun Going Beyond the Great Wall and an Award for Promoting Kunqu Opera, both presented

at the Kunqu Competition for Young to Middle-aged Performers co-organised by UNESCO and the Ministry of Culture of the People’s
Republic of China.

9



&L Wei Chunrong
BR—RES - B+ EHEIRTESE - TREBRERANE 268
BERMNZE2E (BA) - (BEEZR) SLWRRARENE - KREES AR
T ERE ASSSELEMJEBMREE EMEMREN - REAR - 5
WHE > MEYE  BEG  BERBNATERE ZERTER (EBT)
(BRZE) ~ (A=) « (B ~ (BRER) - (BEH) SEMm2A -
ZOOtEEZREHEASSTRERRR HERERKHERXE - —O——
FREHTREAR -
Wei Chunrong is a National Class One Performer and winner of the 21% Plum Blossom Award for Chinese Theatre. She studied
representative repertoire of the Han stylistic school such as Yearning for the Secular World and Wandering in the Garden and Waking
from a Dream under its exponents Lin Ping, Li Qianying and Qiao Yanhe, and has built her kunqu repertoire under outstanding artists
Cai Yaoxian, Hong Xuefei, Dong Yaogin and Hu Jingfang. Her performances convey both candid innocence and passion, and her
sensitive portrayals depict life as it is with a refreshing appeal. She is renowned for her lead performances in the kunqu classics The
Story of the Jade Hairpin, The Injustice Done to Dou E, The Peony Pavilion, The Story of the West Chamber, The Palace of Eternal
Life and Guan Hanging. In 2007, Wei was named one of the ‘Ten Best Performers’ and won the award for “Ten Best Dissertations’

at the National Outstanding Young Kunau Performers’ Showcase. In 2011, Wei was winner of the Lead Actor Award in the Shanghai
‘Magnolia’ Awards for Chinese Theatre.

EEEH[T MaBaowang

Bx—#E8 18 B - 7ESERREEE - ENETEREAESTFREE
RREIIFRA - —WT=EEARREMER - — N\ _F2XNEEARZI
TR BETTROREM o EATMNMEE « R TLE 85 3
2 AR SHECEER  BAR c ARBUMREE - 5R%T) - BMERE
LEEBE —NWNELEYERHENFERENELEARER - 00
AT S BIMRSURS « MR B BEITRAE - QRN 58
A7 358 B TIT - &% B8 - 00— FEBER2 M BN AsE=+—E
FemEmy T NEORAENEEERRE, BREE TR (FiR) —8 JEIESERAERNA
BB - R -

Ma Baowang is a National Class One Performer specialized in fu (supporting) and chou (comic) roles. He is a member of the Chinese
Dramatists’ Association, and was among the fourth batch of graduates from the Advanced Course for Outstanding Young Performers
in Peking Opera in China. He was admitted into the National Academy of Chinese Theatre Arts in 1973, specializing in comic roles in
Peking opera and kunqu, and obtained his undergraduate degree with the Academy’s first class of graduates in 1982. His teachers
included Peking opera and kunqu virtuosi such as Xiao Shengxuan, Zhang Jinliang, Wang Ronghan, Niu Biao, Liu Yilong, Zhou
Shicong and Fan Jixin. Ma is skilled at both singing and acting, and his performance style, exhibiting great precision, is witty yet
unaffected. In 1994, he was awarded an Outstanding Performance Award at the All China Artistic Exchange Showcase of Young
Performers in Kunqu Opera. In 2002, he was nominated for an Award for Promoting Kunqu Opera jointly presented by UNESCO and
the Ministry of Culture of the People’s Republic of China. Ma has toured extensively, giving performances in Russia, France, Japan,
Finland, Switzerland, Spain, Taiwan and Hong Kong. In 2001, he performed the lead in Catching Sanlang Alive at the Showcase of

Masterpieces of Oral and Intangible Heritage of Humanity at UNESCO’s 31™ General Conference held in Paris, and received warm
reception and acclaim from the conference delegates.

-920-

ZRIE Shao Zheng
MR _AAES o LSRN MER « BEH ~ LHEE KR IR~ EIE
CRIMNEZEMEE  BIEANERBEEE (BAF) » (REER) -
(EZER) - HEEFERE SBRRE  BHAR - —NWN=FRIERTEE
MEFEEMESTRAER  BOE (k) RBYE  KEREE - F
25 RRRIEHHES - LRETTT -
Shao Zheng is a National Class Two Performer. He has trained, at various times of his career, under kunqu
virtuosi Man Lemin, Ma Yusen, Shen Shihua, Zhu Shi'ou, Wang Shiyu, and Shi Xiaomei, and has performed the lead in a number of
large-scale Kunqu opera productions: The Peony Pavilion, The Palace of Eternal Life and Guan Hanging. He sculpts his handsome
stage persona using stylized movements full of charisma, as well as meticulous singing and acting. In 1993, he won a Performance
Award at the Beifing ‘Fengyi Cup’ Accreditation Showcase for Young Performers in Chinese Opera with his portrayal of Pan Bizheng

in Seduction with the Lute. Shao has made many acclaimed appearances overseas while on tour with the Northern Kunqu Opera
Theatre.

FE75/S Tan Zhitao
BRTREE - — AN\ ZERIEREBERERE - TT/VEk - REMALEHEK
EIBET - IEM RER BREEK > RUE - REC - TER - BER &
BAT8E  2RE - 2188 - THETTRERE (BEES) ~ (Tl -
(BEY ~ (=20) ~ (BEHE) ~ (BRRZR) « (FEE) KB
(+RE) & DIRFHRIE (BEM) - BREHHBEAR  BH - HER
BB~ NEKX ~ BAR ~ K6 EZHZF -
Tan Zhitao is a National Class Two Performer. He graduated in 1982 from the Beijing Chinese Opera School, specializing in
xiaohualian (comic painted face) roles. Since graduation he has trained under Hou Yongkui, Wang Baozhong, Wang Delin, Zhang
Jidie, Han Jiancheng, Zhang Siquan, Hou Zhengren, Li Qianying, Han Shengtong, Hou Guangyou, Wang Ronghan, Liu Guoging and
Liu Yilong. His stock repertoire includes the opera excerpts The Gossipy Plump Girl, The Novice Monk and the Young Nun, Waylaying
the Horse, At the Crossroad, Lady Zhaojun Going Beyond the Great Wall, Assassinating Liang and Wreaking Havoc at the Dragon

Palace; the full-length productions Fifteen Strings of Cash; and the new production Women in Love. Tan has toured extensively to
Japan, South Korea, Russia, Germany, Canada, Italy, the U.S. and France.

FIFE Wang Jin

BMR_AEE - TTREE « ARRMNFER « M5 - REF « BN« EBE
SEZEBIEE - BHERAKE (RER) ~ (BUWIR) » & (A=) P
BB (TR PR - H8ES ~ nit ~ A% BERR Ml REE
JHE - — M NNFREE2EEMTFRENERERRERLE - BLRLHE
B mER BA - ZE - HE - RESRERNME  EBEHT - ZO00—
FRERECR2NMBSRARN ESE=+—BFSENN " ABOANEY
BEENRE) REED  IBRSHERARNBIED » WERE o

Wang Jin is a National Class Two Performer specialized in huadan (flirtatious female). She has trained under such kunqu virtuosi as Li
Qianying, Lin Ping, Zhang Yuwen, Qiao Yanhe and Dong Yaoqin, and has performed in The Mistake Caused by the Kite, The Hairpin,
The Peony Pavilion (as Chunxiang) and The Story of the West Chamber (as Hongniang). Wang has an elegant and poised stage
persona; her voice is sweet and ringing, and her acting defines fine precision. In 1994, she won the Orchid Award at the All China
Artistic Exchange Showcase of Young Performers in Kunqu Opera. She has also garnered high praise on her touring performances
to the U.S., Canada, Japan, France, Switzerland, Sweden and Taiwan. In 2001, she travelled to Paris to perform at the Showcase of

Masterpieces of Oral and Intangible Heritage of Humanity at UNESCO’s 31* General Conference, and received warm reception and
acclaim from the conference delegates.
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5 1F, Yang Fan

BR-HEE  —AN\ZEZANTHEHEREMY  2EEHRERE
—ANNERLFEHBREDEEES @ BREDIE - —NWARFRMERE
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Yang Fan is a National Class Two Performer. He was admitted into the Beijing Chinese Opera School in 1982 where he trained in
wusheng (military male) roles in kunqu. He joined the Northern Kunqu Opera Theatre in 1988, studying under Hou Shaokui. In 1994,
he won an Outstanding Performance Award at the Al China Artistic Exchange Showcase of Young Performers in Kunqu Opera. In
2002, he portrayed Lin Chong in the production Lin Chong’s Nocturnal Escape that went on show in Hong Kong. At the 3" China
Kunqu Opera Festival in 2006, he performed in The Story of Heroes starring Hou and Tang Yuen-ha, and also played Wu Song in
Parading the Streets from Wu Song Killing the Tiger. Yang enrolled to study Stage Directing in the School of Continuing Education of

the National Academy of Chinese Theatre Arts in 2005. He participated in the first all-China training course for directors in 2006, and
obtained his degree from the Academy in March 2007.

#GEE HaiJdun

BR_EEE  RELFEHBRERR - — A tHEEAPEBMBREE
BR ARPEMARRE FTHE THER IEE IBREAFEMK -
—ANZERL S BHBIRETEEES  TEBEIMNE  FAZ  BIM
AEISBMRPBENEY 28 (E08) ~ (Bx) ~ (FA) ~ (F
¥ EBI8 -

Hai Jun is a National Class Two Performer and currently Associate Company Director of the Northem
Kunau Opera Theatre. He entered the National Academy of Chinese Theatre Arts in 1974, and over the course of his training, studied
under Liu Shengtong, Li Fuchun, Li Shilin, Wang Shixu and Fu Dewai. Hai became a performer with the Northern Kunqu Opera

Theatre in 1982, and has since been coached by Tao Xiaoting, Hou Shaokui, Bai Shilin and Zhou Wanjiang, performing in such
productions as To the Banquet Armed, Pleading Innocence, Narrative Singing and Giving Up Her Son.

T E 7T Ding Chenyuan

EAESEREESE - RARBBERE (KEXERE) ~ (2/AE) » (A8
&) RERE (REEEHE) £ - TABRKRLE  RE - Bi2E - GRIIE
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Ding Chenyuan is an outstanding young performer specialized in wusheng (military male) roles. His representative repertoire includes
Burning Pei Yuanging Alive, Lu Bu Breaking In His Horse, Bidding Farewell to His Mother and Killed by a Shower of Arrows and the
modern Chinese opera The Battle at Luding Bridge. He is trained in wusheng roles of the Yang stylistic school, including the routines
of changkao (fully-armoured) and duanda (close-combat fighting) military male roles. Ding is known for his impressive presence on
stage, his movements which convey confidence and charisma, his masterful techniques and orthodox performance routines. In 2001,
he performed at the Showcase of Masterpieces of Oral and Intangible Heritage of Humanity at UNESCO's 31" General Conference
in Paris. The following year he performed Lu Bu Breaking In His Horse at the Asian Performing Arts Festival held in Tokyo, and his

performance won him a nomination for an Award for Promoting Kunqu Opera at the Kunau Competition for Young to Middle-aged
Performers. In 2004, he travelled to South Korea to perform in the large-scale musical production Records of the Three Kingdoms.
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Wang Liyuan is among the new generation of artists at the Northern Kunqu Opera Theatre, specializing
in guimendan (high-born, unmarried lady) roles. Her repertoire includes Wandering in the Garden, Yearning for the Secular World, On
Broken Bridge, Lady Zhaojun Going Beyond the Great Wall, The Obsessive Dream, Fighting on the Water from Flooding the Jinshan
Temple and The Story of the West Chamber. She has benefited under the coaching of such teachers as Zhang Yuwen, Qin Shaoyu
and Kong Zhao. In 2001, the Theatre selected Wang to go to Shanghai to attend a training course for dan (female) roles as part of the
‘National Kunau Preservation Project’. During the course, she studied Waking from a Dream and Pursuing the Dream from The Peony

Pavilion with Zhang Xunpeng and Shen Shihua. In 2007, she travelled to Shanghai to study Petition from The Story of the Crying
Phoenixes with Zhang Shizheng and Zhou Xuewen.

2RI Zhang Peng
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Zhang Peng graduated from the National Academy of Chinese Theatre Arts in 2005, where he trained
under Shu Tong, Ma Yuzhang, Ma Minggun, Zhang Guanzheng, Xu Chao and Lu Suosen. After joining the Northern Kunqu Opera
Theatre, he came under the coaching of Znou Wanjiang and Hou Guangyou. He has played the Pink Magistrate of the Netherworld in

The Peony Pavilion, Yang Guozhong in The Palace of Eternal Life, Huiming in The Story of the West Chamber - Yuan Dynasty Version,
Pucha in Guan Hanging, Hahu in Princess Baihua, Li Gu in Killing ‘the Tiger’, and Liang Ji in Assassinating Liang.
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Company Director : Yang Fengyi
Deputy Company Director : Ling Jinyu
Secretary General : Cao Ying

Company Directory Assistant : Xiang Jie
Executive Director : Ma Mingsen

Artistic Director : Qiao Yanhe
Performance Coordinator : Wang Wei

Cast:

Hou Shaokui, Yang Fengyi, Wang Zhenyi, Shi Hongmei, Wei
Chunrong, Ma Baowang, Shao Zheng, Tan Zhitao, Wang Jin,
Yang Fan, Hai Jun, Ding Chenyuan, Wang Liyuan, Bai Xiaojun,
Cao Wenzhen, Zhang Yuanyuan, Chen Juanjuan, Zhang Hui,
Wang Linlin, Qiu Man, Bai Chunxiang, Zhang Lixuan, Li Xin, Cao
Longsheng, Zhang Peng, Xu Naigiang, Dong Honggang, Luo
Sujuan, Hou Xuelong, Tao Ding, Liu Heng, Cheng Qianrong, Qiao
Yang, Liu Jianhua, Znang Huan, Rao Ziwei, Zhou Hong, Liu Wei

Musician :

Li Yongsheng, Wang Jianping, Zhuang Decheng, Liu
Tianlu, Sun Kai, Wang Peng, Wang Zhichao, Li Wenli, Li
Li, Hao Shuyi, Fu Peng, Zhang Fangfei, Zhang Yueyang,
Yang Qian, Liang Yin, Pan Yu, Liu Yuzhong, Cheng Jingiao,
Guo Jifang, Guo Zongping, Liang Jun, Wang Yan, Jiang
Ying, Zhang Mingming, Gao Xue, Ma Fu, Zhu Shuling

Stage Crew :

Wang Qi, Li Zhixiang, Ma Jun, Liu Shuxiang, Xue Ming, Long
Honggiao, Qi Zhixin, Ling Qing, Qiao Jiang Fang, Lei Ming, Xu Zhou,
Yang Guangyi, Liu Wenhui, Yu Jun, Wang Youzhi, Zhu Langen,
Xing Qi, Li Rao, Chen Yuzhen, Li Xueming, Chen Xiaomei, Wang
Xuejun, Zhao Zhanxi, Zhao Yanming, He Lulu, Guo Jia, Cheng Wei

Co-ordinator : Hong Kong Arts Performance Co. Lid.

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2011— Northern Kunqu Opera Theatre”. If you have any comments on this
performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

BEENTEM BRI R(RELR)

Chinese operatic genre you admire (you can choose more than one item):

[] LB Peking opera I:I E &l Kunqu opera D B &) Cantonese opera D & Yue opera

I:l A& Chiuchow opera EH (B EIFE Others (5587 Please specify)
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